OWN PIANO IS 
PLAYED BY 
DENNIS MORGAN FOR THE ANN SHERIDAN- 


NEWYORK TO LEND AUTHENTICITY 
TO FILM BASED ON THE SONGBIRD'S LIFE! 


Nora Bayes 
ow lAck Norworty S 


nbED! 
ZINN SHERIDAN WEARS TOTAL 
QF 27 GOWNS AS 
NORA BAYES. THEY WERE 
ALL SO HEAVY (NONE 
WEIGHED LESS THAN 18 LBS.) 
AND SO TIGHT THAT BETWEEN 
SCENES, DURING FILMING 
SHE HAD TO RESORT 
TO STANDING BACK-REST ! 


"Be Stas 


REIGN 
popul 


-pocus! 
ocus™ CARSON AS 


GEORGETTI THE MAGICIAN 
HAD TO BE ELECTEDTO 
MAGICIANS UNION IN 
ORDER TO EXECUTE 
DIFFICULT FEATS OF MAGIC © 
LIKE GUILLOTINING bi 
PRETTY MARIE WILSON! 


CARTOON FEATURE PACKS 
READER INTEREST PUNCH 


Excellent feature for movie page or magazine section. 
In addition to the newspaper you can use it these ways: 


Place reprints in store windows as eye catchers. Repro- 
duce feature as special page in your program in advance 
of your regular play-date announcements. Blow up for 
lobby display; arrange to have artist or sign shop color 
it attractively. 


Order "Cartoon Mat 201B—30c 


From Campaign Plan Editor 
321 West 44 St., N. Y. 18, N. Y. 


GUESSING SONG CONTEST:— 


One-day newspaper contest in which readers are asked 
to unscramble the song titles as indicated below. Offer 
passes to the winners who should also be asked to submit 
a 25-word letter telling why they would like to see “Shine 
On Harvest Moon.” 


Here are ten jumbled titles 


1—What’s father the matter with 
2—Lamb who’s your honey 

3—Like a just gypsy 

4——No one waits for time 

5—The ballgame to take me out 
6—For you I go 

7—I'm Irish how can they tell 
$8—Harvest moon shine on 

9—In Normandy it’s apple blossom time 
10—In Sweden I’ve got a garden 


Correct titles 


1—What’s the Matter with Father 

2—Who’s Your Honey Lamb 

3—Just Like a Gypsy 

4—Time Waits for No One 

5—Take Me Out to the Ball Game 

6—I Go For You 

7—How Can They Tell I’m Irish 

8—Shine On Harvest Moon 

9—It’s Apple Blossom Time In Normandy 
10—I’ve Got a Garden In Sweden 


YOUR STUNT-OF-THE-WEEK: 
“Shine On Harvest Moon” Festival 


The title of Warners’ new musical suggests a “Shine On Harvest Moon’: 
Festival. The film is the story of Nora Bayes (Ann Sheridan) the famous 
singer and Jack Norworth (Dennis Morgan) composer of the title song and 
husband of Nora Bayes. The story presents very popular and well remem- 
bered tunes such as “Take Me Out To The Ball Game,” “Shine On Harvest 
Moon,” “Time Waits For No One,” “Who’s Your Honey Lamb,” and others. 


Use “Shine On Harvest Moon” Festival to give your local talent a chance 
to prove themselves. Have a talent contest in search for solos, duets and 
quartettes. Have men and women, boys and girls of all ages enter the con- 
test by registering at the Strand.Theatre. Contest will be held on stage of 


Strand Theatre. Contact local newspaper to help sponsor the festival. Offer 
war bonds as prizes. 


Follow-Up Ideas: 


1—Arrange tie-up with local radio station to feature winners on their 
program. 


2—Arrange also tie-up with local night spot of town to have winners fea- 
tured in floor show. 


Use facilities available to display window cards, newspaper ad etc., to an- 
nounce this gala “Shine On Harvest Moon” Festival. The contest to prove 
that your town or city has loads of talent. 


COLOR-IN CARTOON 


Swell for newspaper’s school, comic or children’s page .. . 
or print and distribute as throwaway to children. 


Order Coloring Mat 301 B—45c—from Campaign Plan 
Editor, 321 W. 44th St., N.Y.C. 
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SELL IT WITH MUSIC... 
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WARREN BASS 


“SHINE ON HARVEST MOON’ 


* 


These “SHINE ON HARVEST 
MOON" Hit Tunes: 


“I GO FOR YOU” 
“TIME WAITS FOR NO ONE” 
“SO DUMB BUT SO BEAUTIFUL” 
“SHINE ON HARVEST MOON” 


Title Sheets for Music Windows and Lobby Display 


Let your radio tell you what a super-array of song hits are 
yours for “Shine On Harvest Moon” campaign. They practically 
have the musical airways to themselves! Start now to cash in on 
this musical bally for your showing. 


Reprints of the actual title sheets of the four songs are available 
in limited quantities. For your supply of title sheets, write to: 


Miss Hazel Myers, Music Publishers Holding Corp., 
1270 Sixth Ave., N. Y., N. Y. 


RADIO ANNOUNCEMENTS | NOVELTY GIVEAWAY AIMED TO 
One Minute: SELL TITLE AND CAST: 


Biz: Musical introduction of “Shine On Har- 
vest Moon.”’ 


Ann: That is the title tune from the biggest, 
happiest motion picture hit in many a moon. 


A contest which works by itself. When moon on card is moistened, it changes 


color. If it turns Gold a guest ticket is awarded. 25 cards out of each thou- 


Glamorous Ann Sheridan as Nora Bayes, sand are to turn Gold. Balance turn assorted colors. Lucky Harvest Moon cards 


Dennis Morgan singing and a grand cast that 
includes Irene Manning, Jack Carson, S. Z. 
Sakall and Marie Wilson all give you the 
new high in the entertainment sky. Here is 
music to set you singing. 


Biz: Fade up (Shine On Harvest Moon). 


Ann: (over music) Tomorrow the brightest 
moon starts at the Strand Theatre. Go see 
it. Cheer it. It will give you the most enjoy- 
able evening in many a moon and you too will 
be singing “Shine On Harvest Moon.” 


30 Seeonds: 


Ann: For lots of laughter, grand story, songs 
and dances. See Warner Bros. biggest, hap- 
piest hit in many a moon. “Shine On Har- 
vest Moon” is the story of Nora Bayes (Ann 
Sheridan) the famous singer and Jack Nor- 
worth (Dennis Morgan) the composer of the 
song “Shine On Harvest Moon.” You too 
will fall in love with the gal in the moon. 
Your heart will sing “Shine On Harvest 
Moon” and many more of your all time fav- 
orites. See it today “Shine On Harvest Moon” 
at the Strand. 


15 Seconds: 


are separated so that you can regulate distribution. 


aes N HE, RIDAN * 
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THEATRE IMPRINT 


Today you will be singing “Shine On Har- 
vest Moon” for it’s the happiest, biggest hit 
in many a moon. They’re singing its praises 
everywhere. It’s Warners new smash hit. 
Lots of laughter, romance, songs and dances. 
So see “Shine On Harvest Moon” starring 
Ann Sheridan as Nora Bayes, now at the 
Strand. 


SS eeseinesenssssnssssssssssssssrs 


If the moon has turned to 
gold, present card and 
redeem it for free ticket. 


Prices (including your theatre imprint and playdates) 1M - $7.50—5M - $5.00 


Order giveaway direct from 


ECONOMY NOVELTY & PRINTING CO. 225 West 39th Street, N.Y., N.Y. 


Lucius Henderson and Hal 
Ford, oldest members of The 
Lambs, with Joanne Jaape, 
current Follies beauty. 


Old-time headliners: Lillian Shaw, 


Fritzi Scheff, Fred Stone, Duncan 
Sisters, Eddie Dowling, Rae Sam- 
uels, S. Graham, Smith and Dale, 
Joe Laurie Jr., & Lulu McConnell. 


- * * * 

However, there was some- 
thing in the wording of the mes- 
sage pleading for my attendance 
at the rally of veteran vaude- 
villians at the musty, delightful 
old Murray Hill Hotel that ap- 
Pealed to my well-known zest 
for nostalgia. I knew the mo- 
tive behind the party—it was a 
Bone-too-subtle 


ture coming into town, “Shine 
On Harvest Moon,” Purporting 
to be the story of and about 
Nora Bayes, Nevertheless, I 
decided to go. It was a happy 
decixion. 
*« * *& 
_ First of all, the minute you 
yenter’ the dignified, spacious 
i of the ancient edifice 
as the Murray Hill Hotel, 
you drift right back to another 
era—to hansom cabs and bustles 
and peek-a-boo shirtwaists and 
Tococco decorations. Any sec- 
ond- I expected some florid- 
faced gay-boy rounder in a 
silk top hat and a swirling cape 
and twirling cane to strut 
by me. é 
*-_* * 


Secondly, they had the good 
sense to pick Mr. Memory Book 
—that- bappy-go-lucky young 
wit, Mr. Joe Laurie, Jr., as the 
emcee. Although Mr. Laurie 
aftects that Jr. after his name, 


rup-a-dup-dup - 
of the ballyhoo drums for a pice" 


Jimmy Durante con- 
tributed spontaneous 
entertainment. 


Pat Rooney performed one 
of his famous routines. 


"Senator" Ford and Fred Stone 
reminisce about the glories of 
Nora Bayes. 


_ Follies beauties of yesteryear and today 
compare leg 


imates whisper and foes shout 
that Mr. Laurie, Jr., was one of 
the college gentlemen who sent 
the boy, Abe Lincoln, a book to 
read by his cabin fireside. This, 
I know, to be a base canard, 

x * * 


At any rate, I realized I was 
in for happy moments as soon 
, @s I entered the big ballroom 
where the party was, for the 
first two people I spied were 
those wonderful characters, 
Fred Stone and J. C. Nugent, 
in a huddle at a center table. 
A_ second later, there was a 
great deal of nolse when Old- 
Timer Jimmy Durante began 
breaking up the furniture and 
climbing on ‘the ‘chandeliers 
while Eddie Jackson did a strut. 
Ethel Levey. the former Mrs. 
George M. Cohan. brushed by 
— explaining she couldn't 


understand why she was here | 


at all—at a Warners’ party— 
since she was just about getting 
through suing Warners’ for 
something or other connected 
with the picture about the late 
Yankee Doodle Dandy. 
* *k x 
| On my way to the bar for my 
pre-prandial imbibation of aqua 
needled with lemon juice, Pat 
Rooney, the dancing man, . 
stopped me to introduce his 


brand-new bride—and a few sec- | 


i 
| onds later there he was up front 
with his sister, Kate, dancing 
away like the two of them did in 
other days and other years ‘way 
| back when there were older 
Rooneys in command and these 


two were the baby newcomers Youngster, Hal Ford, 72 years old, 
in the, act. jane was a musical 


*_* * 

I think the tempestuous, tem- ; 
Peramental, glorious personality | 
we knew as Nora Bayes would | 
have enjoyed mingling with the’ 
{crowd assembled there—Ziegfeld 
, Show-dolls of those more glorious! 
peaceful days like Gertrude Van-| 
derbilt, Gladys Feldman, Mar-: 
garet Stanley, Irene Stephens, Vi 
| Bowers—and a few of the present 
laay Ziegfeld lovelies, Joanne 


By LOUIS SOBOL ————________ 


: And there, too, was Nora Bayes’ 


notes, 


Fri., Mar. 10, 1944—]9 


To a Party 


| Jaape, Felice Ingersoll, Sid Brown 
and Veronica Byrnes. She might 
have taken a bit of waltz around 
the polished floor with Bobby 
i Clark who was also Present, or 
| parried repartee with quick-witted 
; Lulu McConnell or reminded Kel- 
‘cey Allen that he had written a 
glowing review of her act so many 
years ago. Gitz Rice, who wrote 
the beautifuj ballad of the last 
war. “Dear Old Pal Of Mine” (how 
we used to quartette that one in 
harmony!) was present. Nora 
might have thrown her arms 
around good old Eddie Darling 
| who 50 often booked her into the 
, Palace; chimed in with the Dun- 
jean Sisters; giggled over Smith 
and Dale; thrilled to Yvette 
(evee: and laughed over Senator 
jza Ford's “and Tom Howard's 
| gags. 
x * * 
They were all there and so 
‘were Ted Lewis and Fritzi 
Scheff and Dan Healy and Rae 
‘amuels and Belle Baker .end 
, Jesse Lasky and the favorite 
doctor of them all, Leo Michel. 


son, now so grown up—Peter, 
a staff sergeant. And her step- 
son, Jack Norworth's child by 
another marriage—Pvt, Ned 
Norworth. 


*x* k * 


;_ And perhaps she would have 
wept when Lucius Henderson, who 
| was & vaudeville star when vaude- P 
ville was in its infancy in Amer- 

ica, got up—89-year-old Lucius 
Henderson—to be followed by a- 


comedy 
juvenile more than 40 years ago. 
. 
* 

Well, now you understand 
why for once I am pleased with 
myself for not being too high.| 
hat about a bid to # professional 
party, planned deliberately for 
the publicity there was in it, 
What do I care about motives-— 
when I can mingle with such 
grand folks as the ones I have 
mentioned! x 
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Yt Happaned. Last Niall 


Nugent Still Nose-Talker, 
Says Old Buckeye Friend 


By Eorl Wilson———_____ 
“Elliott Nugent tells me,” I casualiy remarked to James 


MARCH 8, 


>| Thurber, “that at a certain. poin 
é furniture. “Also,” I said, consi 
| reporter you are bored with that you are a v& 
= glum person but only whe r, Also that when you sta 
wy] throwing things ¢ . | had the great pleasure of! 
FY] less. Benchie meeting Gertrude — Vanderbilt, 
shrick, ‘io he » famous Ziegfeld Follies girl an: 
pr] “en't have any actress of another day; Fred 
“ Nugent, the actor-writt®- Stone, lugged and healthy-look: 
Q| teetor. and ‘Thurber, the ing. and the Duncan Sisters (now 
@/ and humoris:. were fratq of the Sheraton Satire Room) 
brothers at Ohio State Uni yesterday at a cocktail soiree 
x] ty whe thrown by Warner Bros. in honor 
Sy) than a cow ¢ of the new picture, “Shine On, 
Q] the same scho * Harvest Moon.” This was at ths 
MT] had left. Th Murray Hill’ Hotel. Miss Vander 
mained close friends and Wy bit, slim, beminked and. viva- 
F 3 ing to bust them cious, told me she's in the pro- 
z Stall, lean, thin-fin 


smiled slightly 


PRESS COVERAGE on N.Y. party 
included 2 full col. Variety (Joe 
Laurie Jr.’s col.); Louis Sobol’s 
syndicated col. in N.Y. Journal; 
picture breaks in N.Y. Post, PM 
and World-Telegram; Earl Wil- 
son’s syndicated col. in N.Y. Post, 
plus coverage by the wire ser- 
vices and national magazines. 


Set Up Your Own 
‘Bayes Party’ 


Nora Bayes was one of the most 
“traveled” of theatre headliners. There 
may be celebrities in your town who 
recall meeting her. Have them form 


the nucleus of your own “Friends Of 


Nora Bayes Party.” 


Your local 


N.V.A 
chapter can help you find them. 


newspaper or 


Arrange for newspaper and radio 
coverage and plan special showing of 


“Shine On Harvest Moon” as party’s 
highlight. : 


Ee : st. Old-time ‘Vaudey ille celebrities join in vocal tnbute to the 
Sentime ntal Songfest: late Nora Bayes at a party also attended by S Sxt. Peter 
Bayes. sou of Nora Bayes. and Pvt. Ned Norworth. son of Jack Norworth, Miss Baves vaudeville 
partner, Reasou for the party; Shine On, Harvest Moon, Warner film of the life and times of Nora 
Bayes, opens today at the Strand. Seated at the piano (1. to 1.) are S/Sgt. Bayes, Fritzi Scheff and 
Pvt. Norworth. In the background {also 1. to r.) are Joe Smith. Vivian Duncan, Charles Dale, 


Rosetta Dimean Smith & Dale Duncan Sisters): Fred Stone. Belle Baker and Joe Laurie. Jr. 


HINING PROMOTION 
NATIONAL 


1. ANN SHERIDAN 
FEATURED IN BATES AD 


This striking full page ad in full color 


DAA RAR YD 


appears on the back pages of the January 
issues of Charm, Vogue and Mademoiselle— 
all national magazines. Credit is given the 
star and the picture title. 


| 
| 
] 
| 
| 
} 
i 
j 
| 
| 
| 


Arrange for displays of these ads, plus play- 
date poster and stills, in all local stores fea- 


turing Bates Spreads. 


3. ANN SHERIDAN 
IN ROYAL CROWN 
AD CAMPAIGN 


This colorful ad (shown 


in reduced size) has 


2. DELTAH PEARLS STARS 
ANN SHERIDAN IN 
NATIONAL ADS 


been placed in Good 
Housekeeping of May. 


ARSON,” 


ogpeine 1% THE Sh 


Credit givento Warners, | Fah Sante, oY 


Ann Sheridan is featured in this full page 


two color ad which has been placed in 
Vogue Magazine of May with credits to 
the star and title ““Shine On Harvest Moon.”’ 
Contact local dealers for co-op windows and 
counter displays. 


Ann Sheridan starring 
in “Shine On Harvest 
Moon.” Contact local 
stores serving Royal 
Crown plant stills, ads 


and playdate posters. 


S ALL BACKED BY BIG 
CAMPAIGNS 


4. WESTMORE GOES ALL OUT FOR 
“SHINE ON HARVEST MOON” 
WITH ITS LARGEST CAMPAIGN 
EVER — BLANKETING THE 
COUNTRY WITH ADS AND 
COUNTER DISPLAYS. 
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FROM HOLLYWOOD COMES 


. WESTMORE 


wx the Hgegid cream foundation 
treated by the Weatmores, the oven 
who sioke up the Hollywood stars. 


Ann Sheridan ‘ 


Make-up created by the men who 
make up the Hollywood Stars 


Make-up 
| created by the men 
who make-up the 


Hollywood Star: 


Star of Warmer Bros. picture’ 
“SHINE ON HARVEST MOON’ 


ANN SHERIDAN 
stor of the Warner Bros. picture 


“SHINE ON HARVEST MOON” 


Pere Westmore, 
F Director of Make-up, 
| WarnerBros. Studios, 


,.. Hollywood HGH a coke, not a cream... Does not couse dry 


‘shin becouse it has a lonolin and of base .., 


The Westmores — Perc, Wally and 2 

Bud—not only make up the Hellywoed House of Westmore offers the perfect 
stars but have actually created the make-up. It gives you a lovely, attractive 
make-up with which they de it. And itis beauty — goes on smoothly and really 
that very make-up you get when you buy stays on. You will like the fine texture and 
House of Westmore'’s lipstick, rouge, fashienable shades of Westmore Make- 
foce-powder and foundation cream. up, Regardless of price, you cannot buy 
better. 25¢ and 50¢ at toilet goods 
counters everywhere 


Eopnpauclt rouse of 
eS WESTMORE 
MAKE-UP 


Doss not give an artificial masked eppesrance 
++. Overgia eflectively hides tiny wrinkles, Hnas, 
end. minor blemishes... Goes on aventy — dogs 


not streck, Easy fingertip application—~ no 
LiPSTICK 
7 ISEB utrttes 
LC a\ 
| ACs 


sponge ‘or cotton needed... Overglo gives you 


3 flawless complexion and « fresh, well-groomed 


: ‘Shine On Hurvest Moon” oppeorance for the day without constant repaw- 


HOUSE OF | [A WARNER BROS. PictuRE 


WESTMORE 


JN 

- CSS 
MAKE-UP [oe 
FOUNBANIO: 


ue 2 American Weekly Over 
may Ss 9 Million Readers 


dering ... Overglo comes in six flattering skin- 


tinted shades... One bottle fasts months. 


Featured In National 


One of the many beauty aids offered by the 
‘House af Westmore is a perfect foundation cream. 
it gives you a lovely, saitractive, natural beauty 


es GORE ON Smoothly, ond regily stays on. # eftac-: 


tively hides tiny lines and blemishes. <, does not 


‘ary the skin because it contoins lonolin . never: 
gives you a "masked" feeling of nppecrance. 


tthe Westmcres—Parc, Wolly ond Bud—not only 


moke-up the Hollywood stars, bat have actually 
‘gredted the make-up with which they do it, And i? 


ia that very make-up you get when you buy Hause 
et Westmore’s lipstick, rouge, face-powder ond 
foundation cream, You can get House of Wastmore 


Make-up at toilet goods counters everywhere, 


jp QS and 50 cont ig 
sixes —~-regardiess ott uke 2 
of peice, you. seme z £ 


This ad appears in the May 
7th issue of American 
Weekly, with credit to 
star and picture. 


Every Fan Magazine 
Plus True Story 


This 2 column ad appears in the 


Class Magazines 


Full page ad above crediting 
Ann Sheridan and “‘Shine On 
Harvest Moon”? placed in the 
May issues of Vogue and 
New Yorker mags. 


Wide Distribution 
For Counter Displays 


Over 20,000 of these attrac- 


June issues of the issues of the 
14 national fan magazines plus 
True Story magazine of same 


em WESTMORE 
Pe MAKE-UP 


Parc Wasimare, 


dietorormoep = IMOnth, with total of 27 million 


tive full color counter dis- 
plays placed in Westmore 
outlets over the country. 
Also credits the star and the 
picture. 


Warmer Bros. Studios, 
# 


readers. 


“BENRUS” GIVES 
SHINE ON HARVEST MOON 
NATIONAL RADIO SPOTS 


Five nightly time announce- 
ments on key stations 
throughout the country, in 
spot commercials sponsored 
by Benrus Watches, will give 
“Shine On Harvest Moon,” 
one of the most extensive 
national radio coverages ac- 
corded a motion picture. 
Plugs will be timed in each 
city to coincide with the 
local opening of the picture. 


5. IRENE MANNING 
FEATURED IN 
SEAFORTH’S AD 


Irene Manning chosen by Sea- 


forth, leading manufacturers of 
men’s toiletries. This ad with 
credit to picture, has been. fea- 
tured in Playbill of January and 
February in the most prominent 
position of the book. Contact 
~~ local dealers and plant ads and 


playdate posters. 
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brighten things for any 
those who have 


talking picture itself.) We're glad that 


| chat way 


introduced the 
about "Yankee 
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they feel that way they feel 


good,and t 


Americans are shi 


hat's the feeling we 
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Full Page Ads 
- Appearing Regularly in 
Leading National Magazines! 
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CAST, SYNOPSIS, PREPARED REVIEW 


‘Shine On Harvest Moon, New Warner 
Bros. Musical, Opens At Strand Theatre 


Ann Sheridan And Dennis Morgan Star 


In Film 


Dipping again into the rich 
background of our theatre at 
the turn of the century, as they 
did for “Yankee Doodle Dandy,” 
Warner Bros. comes forth with 
another nostalgic plum sure to 
please both veterans and young 
theatre-lovers alike. It’s “Shine 
On Harvest Moon,” starring 
Ann Sheridan and Dennis Mor- 
gan, which opened last night at 


Mat HM-109—15c 
Dennis Morgan as Jack Norworth, 
husband of Nora Bayes, in "Shine On 
Harvest Moon" currently at the 
Strand. 


the Strand Theatre. In it, the 
smell of greasepaint and gas- 
light mingle to produce a warm 
and lovable story about one of 
America’s best-loved singers— 
Nora Bayes. 

With Ann Sheridan as the 
beautiful crooner who was the 
Dinah Shore of her day, “Shine 
On Harvest Moon” is a film 


(Prepared Review) 


rampant with the rowdiness, 
music and color “that spelled 
burlesque life in the early 
1900’s. Legend and the Bros. 
Warner have it that Nora Bayes 
was discovered by one Jack 
Norworth (Dennis Morgan), 
songwriter and vaudevillian, 


when she was still singing ex- . 


clusively to Milwaukee audi- 
ences in a small cafe known as 
the Golden Horseshoe. Nor- 
worth, as much impressed with 
the young girl’s beauty as with 
her ability to put over one of 
his numbers started her on 
what was eventually to become 
one of the most notable careers 
in American songdom. 

Acting on Norworth’s advice, 
Nora Bayes left the Golden 
Horseshoe, appeared for a while 
in a sister act with Blanche 
Mallory (Irene Manning) and 
seemed well on her way to the 
top. But a sister-act, like the 
proverbial chain, is only as 
strong as its weakest link. In 
this case the weakest link was 
Blanche Mallory, jealous of 
Norworth’s increasing attention 
to her partner, who brought the 
Mallory-Bayes combination to 
an abrupt end. And when Jack 
Norworth jumped in to fill the 
somewhat sudden gap in the 
act, the much more famous 
team of Bayes and Norworth 
finally got off to a start. 

But Fate was not to smile 
permanently on this romantic 
team—not just yet, anyway. 
Once married, it began to look 
like their love had been nur- 
tured solely to see how many 
storms it could weather. As a 
vaudeville act, their days were 
numbered. Nora’s former em- 
ployer, reaping a neat venge- 
ance for the loss he had sus- 
tained when she left his Golden 
Horseshoe, refused to let their 
act play in any of the theatres 
in the chain he now owned. 
And because they were married 
Norworth could not publish his 
one asset—“Shine On Harvest 


Version Of Nora Bayes’ Life 


Moon”—because its publication 
depended on the approval of the 
woman he _ had _ rejected— 
Blanche Mallory. But Nora 
Bayes was not above sacrifice— 
even when it involved separa- 
tion from the man she loved. 

So it was that Nora disap- 
peared completely from the pub- 
lic eye—and from her husband’s 
—in order to give Norworth a 
chance to. make good without 
her. Their final reunion in no 
way minimized the girl’s sacri- 
fice for when at last they did 
come together, Jack had arrived 
on his own and their future as 
two of Flo Ziegfeld’s most glit- 
tering stars was just beginning 
to shine faintly on the horizon. 

As the songstress and song- 
writer, Ann Sheridan and Den- 
nis Morgan exhibit a happy 
combination of romantic inter- 
est and genuine musical abili- 
ty. They’re called upon to do 
some good, singable numbers in 
addition to the title song— 
namely, “Time Waits For No 
One,” and “I Go For You” as 
well as some older, vintage 1906 
tunes like “Take Me Out To 
The Ball Game,” “I’m Just Go- 
in’ Along As I Please,’ etc., 
and perform admirably. Jack 
Carson as The Great Georgetti, 
magician extraordinary, and 
Marie Wilson as Margie, his 
stooge, contribute some excel- 
lent comedy while Irene Man- 
ning imbues the role of the 
beautiful Blanche Mallory with 
the proper fury of a woman 
spurned. S. Z. Sakall, as Pop- 
pa Karl, the singer’s friend, 
plays with understanding and 
warmth. 

Based on an original story 
by Richard Weil, the screen- 
play was authored by Sam Hell- 
man, Richard Weil, Francis 
Swann and James Kern. The 
William Jacobs production was 
directed by David Butler and 
the dance routines were pre- 
pared under the guidance of 
Le Roy Prinz. 


Nora Bayes and Jack Norworth, Stars 
Of Yesterday, Coming Friday to Strand 


In London James Barrie (not 
yet knighted) wrote a revue 
called “Josephine.” Here in 
America, Taylor Holmes had 
just completed a long tour with 
Robert Edeson. William Collier 
opened in New York (the Gar- 
rick) as Dick Crawford in 
“Caught In The Rain.” The 
season was humming. At the 
Criterion, Maxine Elliott was 
playing Jo Sheldon in “Her 
Great Match,” Mrs. Fiske was 
doing “Dolce” at the Manhattan 
and George M. Cohan was up at 
the Herald Square in “George 
Washington, Jr.” James Forbes, 
two years later to entertain an 
entire nation -with his “Travel- 
ing Salesman,” attended the 
opening of his first play “The 
Chorus Lady.” Ethel Barry- 
more was touring the sticks 
in “Alice-Sit- 
By-The-Fire.” 
And all the 
way out in 
Milwaukee, 
a young girl 
was blazing a 
trail to a new 
type of singing 
—which would 
later, much 
later, be known 
as “torch sing- 
ing.” The year, 
Ma HM-103—15< for those of 
Irene Manning you who are 
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(Advance Theatre Story) 


wondering, was 1906. And the 
young. trail-blazer was Nora 
Bayes, the songstress whose 
fame has ‘still to find its equal 
in American songdom. 

Against just such a_back- 
ground of theatrical nostalgia, 
Warner Bros. have produced a 
colorful and touching film, made 
up of equal parts tender love 
story and musical _ entertain- 
ment, and called it “Shine On 
Harvest Moon.” Starring Ann 
Sheridan, Dennis Morgan, Jack 
Carson and Irene Manning, 
the film opens Friday at the 
Strand Theatre and promises 
to be the female counterpart to 
“Yankee Doodle Dandy” since 
it, too, unfolds the story of a 
figure who grew up with—and 
helped to build—our’ early 
theatre. What “Yankee, Doodle 
Dandy” did for George M. 
Cohan, “Shine On Harvest 
Moon” promises to do for Nora 
Bayes. 

From the time she was dis- 
covered singing in a small Mil- 
waukee cafe by Jack Norworth, 
then popular songwriter and 
vaudevillian, Nora Bayes’ emo- 
tional and _ professional life 
moved forward in uneven tem- 
po. Norworth, in love with the 
young singer, took Nora out of 
the cafe and put her into 
vaudeville as half of a sister 
act written by him. But Nor- 


worth had not bargained with 
female temperament and the 
other half of the sister act 
walked out in a tantrum of 
jealousy over Norworth’s in- 
creasing affection for Nora. So 
it was the songwriter himself 
who teamed up with the torch 
singer, both professionally and 
in private life too. But their 
marriage was the signal for the 
start of a series of ups and 
downs in the theatre and in life 
which did not end until many 
years later when the couple 
were reunited by an astute 
talent scout employed by Flo 
Ziegfeld. 


As Nora Bayes, Ann Sheri- 
dan’s real singing ability and 
charm lends credibility to the 
role. Dennis Morgan plays Nor- 
worth while the excellent cast 
includes Irene Manning, well- 
remembered for her role in 
“Desert Song,” Jack Carson, 
S. Z. Sakall, Marie Wilson and 
Robert Shayne as well. 


A number of old-time songs 
are included—“Take Me Out To 
The Ball Game,” “When It’s Ap- 
ple-Blossom Time in Norman- 
dy” and of course the title song 
among them. There are three 
excellent new numbers as well: 
“Time Waits For No One,” “So 
Dumb But So Beautiful” and 
“I Go For You.” 


THE CAST 


PRG POU WOOTEN c's. ao slate RS iss sine ob Renee oo Dennis Morgan 
PI es Fale ati ye nice ee Sale a See + dee Ann Sheridan 
AR Pee ae eee or eae rare ere are oe Jack Carson 
EPEC ENT TRNGIN aos Socks ss A 6 hes Se Irene Manning 
OE 0 ara 5 ees Sool oe ea 406: 3 ees S. Z. Sakall 
rin 2 ss eos Ss ae es also “oS Robert Shayne 
UR gt asks aie ox Cab ee ees voce o SE Marie Wilson 
CE SS Fe a soe a Themselves 
ONG. aM Ctta ton aii aoc SRPMS. #9 > 9 0 'n ogd Bob Murphy 
Se Se a rr eae nee eo ee ae ee Will Stanton 
iF 5'3 (2) Be Beineea eee rh me eee a tecete Harry Charles Johnson 
UMMTUE hs 6 oc hoe Sk oa a tend So Peeaeereel tener Betty Bryson 


PRODUCTION 


Produced by William Jacobs; Directed by David Butler; 
Life Story of Nora Bayes; Screen Play by Sam Hellman, 
Richard Weil, Francis Swann and James Kern; Based on 
Original Story by Richard Weil. Director of Photography, 
Arthur Edeson, A.S.C. Film Editor, Irene Morra; Sound by 
Dolph Thomas and David Forrest. Art Director, Charles 
Novie; Dialogue Director, Hugh Cummings. Set Decorations 
by Walter Tilford. Montages by James Leicester. Dance 
Director, LeRoy Prinz. Gowns by Milo Anderson; Unit Mana- 
ger, Frank Mattison; Asst. Director, Jesse Hibbs. Unit Pub- 
licist, Bill Rice. 


MUSIC 


Solo Numbers Sung by Miss Sheridan 


My Own United States; Just Like A Gypsy; How Can They 
Tell That O’Im Irish; Time Waits For No One. 


Solo Numbers Sung by Miss Manning 


Be My Little Baby Bumble Bee; San Antonio; Thank You 
For The Dance. 


Numbers Sung by Miss Sheridan and Miss Manning 


Don’t Let The Rainy Days Get You; We’re Doin’ Our Best 
For You. 


Numbers Sung by Miss Sheridan and Mr. Morgan 
Shine On Harvest Moon; I Go For You; When It’s Apple 
Blossom Time In Normandy; Take Me Out To The Ball Game; 
I’ve A Garden In Sweden; I’m Just Goin’ Along As I Please; 
Whose Your Honey Lamb; Time Waits For No One. 


Number Sung by Mr. Carson and Miss Wilson 
So Dumb But So Beautiful. 


Ensemble Number 
It Looks To Me Like A Big Night Tonight. 


SYNOPSIS 


(Not fer Publication) 


Sharing billing at Milwaukee’s Crystal Theatre in 1906 are 
Jack Norworth (Dennis Morgan), songwriter, Blanche Mallory 
(Irene Manning) singer in love with Norworth, The Great 
Georgetti (Jack Carson) magician and his stooge Margie 
(Marie Wilson). 

In a local cafe, Norworth hears an unknown warbler Nora 
Bayes (Ann Sheridan) sing his song “Time Waits For No 
One”? and is tremendously impressed—by both the singing 
and the girl. But he is responsible for her being fired when 
he intervenes between Nora and her boss, Dan Costello 
(Robert Shayne). Norworth maneuvers to have Nora fill a 
spot on the Crystal program only to have her booed off stage 
by Costello’s paid hecklers. 

At Norworth’s insistence, Blanche Mallory and Nora form 
a sister act with the songwriter writing the act and supplying 
songs. But Blanche grows jealous of Norworth’s increasing 
attention to Nora and walks out, just when Bill Fowler (James 
Bush) is on hand to catch the act at Jack’s invitation. Jack 
fills the gap and Fowler offers Jack and Nora a contract. 
They accept. Norworth proposes marriage as well and Nora 
happily accepts. As Mr. and Mrs. Norworth, they are cele- 
brating having signed the vaudeville contract when Fowler 
informs them the deal is off. Dan Costello now owns a power- 
ful theatre chain and has turned thumbs down. 

Unable to buck Costello’s “blacklist,’? Norworth tries to 
get “Shine On Harvest Moon” published. He is told Blanche 
Mallory, now a headliner, must approve. Blanche will approve 
—if Jack leaves Nora, but he declines. Nora takes matters in 
her own hands, confides to her friend Poppa Karl (S. Z. 
Sakall) that she is leaving Jack so he can make good. 

Later Poppa Karl finds Nora, plugging songs in a dime- 
store, tells her Jack is opening that night at a burlesque 
house. Nora hears him sing “Shine On Harvest Moon”—badly, 
exhorts him to sing it right—for her. Inspired, Jack puts the 
song over, calls her to stage and together they bring the 
house down. Flo Ziegfeld’s talent scout is in the audienge, 
signs them up for the Follies and their future is assured. 


lal 


ADVANCE AND CURRENT STORIES 


Film About Nora Bayes 
Opens At. Strand Tonight — Featured At Strand 


(Opening Day Story) 


Jack Norworth, well-known 
songwriter and vaudevillian in 
the days when horseless buggies 
were still 
something to 
be feared, was 
taken to the 
Golden Horse- 
shoe, a Mil- 
waukee honky- 
tonk, to hear 
a® girl. “put 
over” one of 
his song-num- 
bers that had 
failed miser- 
ably elsewhere. 
He took one 
look at the 
beautiful young girl and, in- 
eredulous, asked: “You mean 
that figure has a voice, too?” 
That was Jack Norworth’s re- 
action to his future wife—the 
torch-singer who was to blaze a 
fresh trail in American song- 
dom. The young girl was Nora 
Bayes, whose life is dramatically 
depicted in Warner Bros.’ new 
film, “Shine On Harvest 
Moon,” starring Ann Sheridan, 
Dennis Morgan, Jack Carson 
and Irene Manning, opening at 
the Strand Theatre tonight. 


Nora’ Bayes. started her 
career in a honky-tonk, but be- 
fore she was through, was co- 
starring with her husband in 
the Ziegfeld Follies and her 
voice had become as familiar 
to the American theatre-going 
public as today’s greatest song- 
birds—and all without benefit of 
radio. 


In “Shine On _ Harvest 
Moon” the Brothers Warner 
have put together a_ picture 
about Miss Bayes which speaks 
eloquently for their relish in 
the early American theatre. 
With the same careful attention 
to contemporary details that 
made “Yankee Doodle Dandy” a 
true history of the _ stage 


Mat HM-105—15c 
Ann Sheridan 


through its early years of 
growth, they now turn to what 
might aptly be called its female 
counterpart, as “Shine On 
Harvest Moon” does for Nora 
Bayes what the former did for 
George M. Cohan. 


Nora Bayes was ousted from 
the Golden Horseshoe because 
of the chivalrous protection of 
Jack Norworth but when Nor- 
worth tried to put Miss Bayes 
into vaudeville, he was able to 
do so only by means of a ruse. 


And, once there, Norworth 
had to scheme to keep her in 
vaudeville. Just when every- 
thing began to look hopeful, 
Blanche Mallory—the other 
half of a sister act in which 
Nora was gaining favor, chose 
to walk out on the act. Nor- 
worth himself stepped in at 
this point and thus began a 
partnership which was to last 
a lifetime both in personal and 
professional life. The ups and 
downs the pair endured because 
of petty jealousies of people 
formerly associated with them 
makes the picture a stirring 
record of the struggle of two 
lovable youngsters who win 
through to fame and happiness 
in the end. 

Ann Sheridan appears as 
Nora Bayes while Dennis Mor- 


gan plays Jack Norworth. Also - 


in the excellent cast are Irene 
Manning as Blanche Mallory, 
Nora Bayes’ first vaudeville 
partner, Jack Carson as Geor- 
getti the Magician and Marie 
Wilson as Margie, his stooge, 
S. Z. Sakall as Poppa Karl, an 
independent booking agent, and 
Robert Shayne as_ Costello, 
owner of the Golden Horseshoe 
and Nora Bayes’ lifelong enemy. 

Directed by David Butler, the 
film was produced by William 
Jacobs. All dance numbers 
were supervised by Le Roy 
Prinz: 


Mat HM-208—30c 
Ann Sheridan as Nora Bayes in Warner Bros.’ "Shine On Harvest Moon" 
now at the Strand Theatre. 


18 Old-Time Tunes 


Twenty-four songs, 18 of them 
oldies guaranteed to produce 
nostalgia, and six original num- 
bers heard for the first time, 
are the vocal score for Warner 
Bros.’ “Shine On Harvest 
Moon,” Ann _ Sheridan-Dennis 
Morgan starrer now playing at 
the Strand Theatre. 

The new numbers, with music 
by Moe K. Jerome and lyrics 
by Kim Gannon are “We’re 
Doing Our Best For You,” and 
“Rainy Days,” sister-act per- 
sonality songs for Miss Sheridan 
and Irene Manning; “Thank 
You For The Dance” a waltz 
song for Irene Manning and a 
male chorus; “So Dumb But So 
Beautiful,” comedy song for 
Jack Carson and Marie Wilson; 
and “I Go For You” and “Time 
Waits For No One,” love songs 
for Dennis Morgan and Miss 
Sheridan. While these tunes 
have been given a flavor of the 
1906-1910 period of the picture 
by Jerome and Gannon, they’re 
also singable by today’s stand- 
ards. 

Oldies to be heard, with added 
special material by Jerome and 
Gannon are the title song “Shine 
On Harvest Moon,” “How Can 
They Tell That O’i’m Irish,” 
“Looks Like A Big Night To- 
night,” “Cuddle ‘Up A Little 
Closer,” “Be My Baby Bumble 
Bee” and “San Antonio.” These 
are feature numbers. Others, to 
be heard briefly over time lapse 
montages are “I’m Afraid To 
Go Home In The Dark,” “Apple 
Blossom Time In Normandy,” 
“Take Me Out To The Ball 
Game,” “Just Like A Gypsy,” 
“Yama Yama Man,” “Put On 
Your Old Gray Bonnet,” and 
“In The Shade of the Old Apple 
Tree.” 


G's See Film 
Now At Strand 


You never realized how luxu- 
rious the Strand Theatre is. 
When you go there to see “Shine 
On, Harvest Moon,” which opens 
Ae ati , you’ll pay your ad- 
mission, walk into the carpeted 
lobby, sit in a comfortable plush 
chair, and relax and_ enjoy 
yourself. 

But overseas, at isolated out- 
posts and in combat areas 
wherever American fighting men 
may be stationed, “Shine On, 
Harvest Moon” will be seen 
under different circumstances, 
indeed. 

Warner Bros., as does every 
motion picture company, gives 
the army prints of all feature 
films the army selects, for free 
showings to servicemen in com- 
bat areas abroad. The films are 
shown half the size of the screen 
at the Strand, to save space 
on transports when they are 
shipped. 

So when GI-Joe in India, 
Guadalcanal, Iceland, China, sits 
down to see Ann Sheridan, he 
has a good time, but, believe us, 
his theatre looks nothing like 
the Strand. Very often there is 
no roof overhead, and in the 
tropics pouring rains and in- 
sects are customary. But no- 
body cares. The men stay right 
through the rains, covered with 
ponchos, and laugh at the 
insects. 

Seats? Sure. Sometimes just 
the ground. Sometimes a gaso- 
line drum. Sometimes the men 
are perched on jeeps or tanks. 

But, the army has told the 
motion picture industry, the 
show goes on. The men are 
pleased because the films are the 
link with home, with the neigh- 
borhood movie theatre, with GI- 
Joe’s girl friend and family. 

“Shine On, Harvest Moon” 
will shine, all right. All over 
the world. 
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Lovely Ann Sheridan co-stars with Dennis Morgan in "Shine On Harvest 
Moon" coming to the Strand Theatre Friday. 


Nora Bayes Film 


Ann Sheridan Film 


At Strand Tonight Coming to Strand 


(Opening Day Reader) 


The joy and the heartbreak, 
the glamour and sordidness of 


_life backstage in the early days 


of the American theatre form 
the background for “Shine On 
Harvest Moon” the new Warner 
Bros. musical based on the life 
of Nora Bayes which opens at 
the Strand Theatre tonight. 
Starring Ann Sheridan as Nora 
Bayes and Dennis Morgan as 
Jack Norworth, the popular 
songwriter who became the 
singer’s husband and profes- 
sional partner, the film is a mix- 
ture of gay music and fast- 
paced story, depicting the well- 
loved singer’s rise from honky- 
tonks to the glory of a Zieg- 
feld stage. 


A cast consistently excellent 
includes Irene Manning, beauti- 
ful singer of “The Desert 
Song,” Jack Carson, S. Z. 
Sakall, Marie Wilson and Rob- 
ert Shayne. 


When Norworth discovered his 
future wife she was still singing 
to a limited audience in one of 
Milwaukee’s popular honky- 
tonks, the Golden Horseshoe. 
Norworth recognized the young 
girl’s singing ability and was 
instrumental in taking her out 
of the cafe and putting her onto 
the vaudeville stage. Jack Nor- 
worth himself was called in by 
Warner Bros. to supervise cer- 
tain portions of the film, par- 
ticularly that scene which re- 
produces the actual conditions 
under which Nora Bayes and 
her husband composed “Shine 
On Harvest Moon.” According 
to the songwriter it was easier 
to write, than to film the song. 


Le Roy Prinz directed the 
colorful dance numbers and 
Cliff Friend, Charlie Tobias, 
M. K. Jerome and Kim Cannon 
contributed three new song 
numbers—‘Time Waits For No 
One,” “So Dumb But So Beau- 
tiful,’” and “I Go For You.” 
The film also includes some old- 
time tunes made popular by 
Nora Bayes—the title song, 
“When It’s Apple Blossom Time 
In Normandy” and “Take Me 
Out To The Ball Game” among 
them. 


Based on an original story 
by Richard Weil, the screen 
play was authored by Sam 
Hellman, Richard Weil, Francis 
Swann and James Kern. Wil- 
liam Jacobs produced the film 
which was directed by David 
Butler. 


(Advance Theatre Reader) 


When a man asks you to 
marry him, that’s love. And 
when a vaudevillian asks you 
to be his stage partner, that’s 
business. But when the man is 
a vaudevillian, asks you to mar- 
ry him, and to be his stage 
partner as well—that’s the his- 
tory of Nora Bayes—one of 
America’s best -remembered 
singers whose life is the basis 
for Warner Bros.’ new picture, 
“Shine On MHarvest Moon,” 
coming to the Strand Theatre 
on Friday. Starring Ann 
Sheridan as Nora Bayes, and 
Dennis Morgan as Jack Nor- 
worth, her husband, the film 
depicts the rise of the first of 
the torch-singers from her ear- 
ly days in a Milwaukee honky- 
tonk, to the success which even- 
tually befell her as one of the 
biggest of Ziegfeld stars. 

A rare mixture of nostalgic 
story and song against a back- 
ground of the early 1900’s, in- 
cluding gaslight and old time 
tunes—‘“Shine On _ Harvest 
Moon,” “When It’s Apple Blos- 
som Time In Normandy,” and 
“Take Me Out To The Ball 
Game” being just a few of 
them, “Shine On Harvest 
Moon,” tells the tribulations 
which befell the young lovers 
before they finally “arrived.” 

A consistently fine cast in- 
cludes Irene Manning, remem- 
bered for her outstanding per- 
formance as the singing lead in 
“Desert Song,” Jack Carson and 
Marie Wilson who contribute 
some top-notch comedy, and 
S. Z. Sakall and Robert Shayne. 
This William Jacobs production 
was directed by David Butler. 
Dances were arranged by Le 
Roy Prinz. 


Breathe Easy—She 
Kept Her Head! 


Marie Wilson had to get sawed 
in half as part of her job for her 
role as a magician's assistant in 
Warner Bros.’ "Shine On Harvest 
Moon," now playing at the Strand 
Theatre, starring Ann Sheridan 


and Dennis Morgan. 
Jack Carson, as the magician, 


was to do the sawing. Marie 
didn't figure she'd actually get 
sliced but she was a little nervous 
about it. 

But when Director David Butler 
started the camera rolling he re- 
assured her: 

"Just take it easy, honey," he 
said. "Don't lose your head." 


STARRING ANN SHERIDAN, DENNIS MORGAN, JACK CARSON 
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Ann Sheridan as she appears in a scene from Warner Bros.’ "Shine On 
Harvest Moon" which comes to the Strand screen Friday. 


Filmland’s ‘Oomph’ Girl 


Succeeds by Horsemanship 


A slender, carrot-topped 
youngster went sailing through 
the air, dropped, landed on her 
knees and took most of the skin 
off her legs. It was very painful 
but she didn’t cry; she just 
looked at the horse which had 
tossed her and said furiously: 
“That is never going to happen 
again!” 

It never did. From that time 
on, when other children were 
spending pennies on candy, she 
hoarded hers until she had 
enough saved to rent a horse for 
an occasional ride. By the time 
she was in junior high school 
she was a veteran horsewoman. 
And it was only because of this 
ability to handle a horse that she 
is today one of Hollywood’s lead- 
ing screen personalities. Her 
name, for those of you who 
haven’t guessed, is Ann Sheri- 
dan, currently playing the Nora 
Bayes role in Warner Bros.’ 
new musical, “Shine On Har- 
vest Moon,” now at the Strand 
Theatre. 

Because of the “Oomph” so 
long associated with Miss Sheri- 
dan, it’s hard to reconcile the 
glamour girl to her wholesome 
and most un-glamorous back- 
ground (she was born in Den- 
ton, Texas, a small town some 
40 miles northwest of Dallas and 
grew up there in as down-to- 
earth an atmosphere as you can 
find.) More than -that, it now 
seems incredible that she got 
her start in pictures when chos- 
en to play in a “western,” the 
“oomph” apparently not even 
entering into it. She had been 
chosen, with 14 others, as win- 
ners of a Paramount “Search 
For Beauty” contest and, 
brought to Hollywood, then was 
promptly ignored into obscurity 
within the studio walls. All 15 
girls were just about ready to 
give up and go home when a 
call came for a girl to play in 
“westerns.” An assistant direc- 
tor asked if any of the girls 
could ride. 

“Any horse you’ve got,” said 
Ann Sheridan. And on the 
strength of that talent, she got 
the job. 

Ann Sheridan’s “oomph” was 
discovered, so to speak, a num- 
ber of years ago at a banquet 
where a dozen or more young 
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“men about town” met to select 
the most promising candidate for 
that title. She had little to say 
about the campaign and she 
quickly tired of the title—as 
well as its attendant responsibil- 
ities. What mattered most to 
Texas Annie was to get a chance 
to prove she could act—that all 
that glittered about her was not 
“oomph.” When Ann’s first im- 
portant dramatic role finally 
came, in Warner Bros.’ “King’s 
Row,” the young actress ably 
proved her point. 

Since that time, the lovely 
star has proved it time and 
again, memorably in “Edge of 
Darkness” and now as Nora 
Bayes in “Shine On Harvest 
Moon.” 

Both at home and in her ca- 
reer, Ann Sheridan has slowly 
but surely been returning to the 
fundamental things. .She is the 
owner of a small ranch in En- 
cino, California which she runs 
on a business basis and which 
returns excellent dividends in 
the form of butter, eggs, vege- 
tables, fruits and almost every 
necessity of the larder. Her 
house at Encino is small but 
comfortable and she is surround- 
ed by the things she likes, most 
of which she has found and pur- 
chased for herself during the 
years she has been collecting 
early American furnishings. 

Ann’s decision to shed the 
mantle of “oomph” for a more 
serious acting career does not 
seem to hamper the devotion of 
her many admirers, however, as 
she is constantly being chosen by 
one group or other, as “The- 
Girl - Who -Etc.” The Coast 
Guard, for example, named her 
“The Girl They Most Desire 
To Be Submerged With.” The 
Air Force felt the same way 
about Being Up In The Clouds 
With Her. And recently she 
was picked as “The Bivouac 
Girl—The One They Would Like 
Most To Take Out On Maneuv- 
ers” by the soldiers of Company 
A, 9th Battalion, at Fort Mc- 
Clellan, Alabama. The latter 
honor almost stopped the beau- 
tiful star—but only momentar- 
ily. Her wire of acknowledg- 
ment read: “Thanks, boys. I 
know I can trust you to teach 
me effective defense tactics.” 


Irene Manning 
Sings At Strand 


It’s a better than even chance 
that most of the 135 million 
Americans have heard the voice 
of Irene Manning, lovely young 
Warner Bros.’ star who can be 
seen currently in “Shine On 
Harvest Moon” starring Ann 
Sheridan and Dennis Morgan, 
now playing at the Strand The- 
ate. That this is not only pos- 
sikle—but probable — becomes 
clear with one glance at Miss 
Manning’s record of accomplish- 
ments. The singer has been 
heard widely over the radio, 
w:th road shows in light opera, 
as church soloist, night club 
e*tertainer and in the Persian 
Room of the Plaza Hotel in New 
York City. She has also ap- 
peared for several seasons with 
the St. Louis Municipal Opera 
as well as at the Los Angeles 
High School in her undergrad- 
uate days and at the Eastman 
School of Music in Rochester, 
New York. 

On the stage, Irene Manning 
has sung in the best company— 
with Mario Chamlee, John 
Charles Thomas and Paul Alt- 
house, just to mention a few— 
all of the Metropolitan Opera 
Company. Since her screen de- 
but (as Fay Templeton in 
“Yankee Doedle Dandy’) her 
co-workers have been equally 
eminent. She has appeared op- 
posite Humphrey Bogart in 
“The Big Shot,” as the feminine 
lead in “The Desert Song” with 
Dennis Morgan and now as 
Blanche Mallory in. “Shine On 
Harvest Moon,” the Warner 
Bros.’ film version of the life 
of Nora Bayes. With Ann Sher- 
idan appearing as Nora Bayes, 
Irene Manning plays the role of 
Nora’s partner in a sister act 
which started Nora on her way 
to fame. The Blanche Mallory 
role calls for not only a great 
deal of singing, but dancing 
too. Miss Manning, who likes 
to be prepared for any emer- 
gency, asked permission to do 


the dance routine herself, 
though it was not strictly nec- 
essary. 


How assiduously she _ prac- 
ticed was attested by the num- 
ber of black and blue marks she 
sustained in learning the dif- 
ficult routine (an adagio num- 
ber) and how successful the 
final result was can be seen 
in the .beautiful performance 
she comes through with in the 
picture. 
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Irene Manning as a lovely vaudeville 
star in Warner's "Shine On Harvest 
Moon" now at the Strand. 
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Dennis Morgan, Warner Bros.’ star who sings many numbers as Jack Norworth, 
songwriter and vaudevillian, in “Shine On Harvest Moon" now at the Strand. 


Singing Star Spent 3 Years 
Waiting for Chance to Sing 


It looks like the grateful 
public which besieged Warner 
Bros. with thank-you letters 
after hearing Dennis Morgan 
sing in “The Desert Song” can 
relax now. Those letters all had 
approximately the same thing 
to say, outside of thanks. Spe- 
cifically, they said: “Let’s hear 
more from Dennis Morgan— 
especially, more singing!” In 
“Shine On Harvest Moon,” now 
at. the Strand Theatre, they are 
amply rewarded because in this 
new Warner Bros.’ musical 
which tells the story of Nora 
Bayes and Jack Norworth, well 
over half the footage is devoted 
to Mr. Morgan’s singing—both 
in solo and in duet with the 
lovely Ann Sheridan who plays 
Nora Bayes. It was not always 
thus. In fact, it took Dennis 
Morgan over three years before 
he found anyone to listen to his 
voice. 

Ironically enough, young Mor- 
gan came to Hollywood as a 
singing find. He was put under 
contract to one of the major 
studios on the special and re- 


peated recommendations of 
Mary Garden. Then his long 
wait began. 


He stayed on the studio pay- 
roll at a fancy figure for three 
years and never sang a song. 
That studio already had Nelson 
Eddy and Allan Jones on its 
featured list and it was just 
one of those cases where no role 
ever developed for the 25-year- 
old actor. 

The occasional film jobs that 
Dennis did, during his first few 
years in Hollywood, were brief 
bits. In “Annie Laurie,” a 
short, he really sang part of a 
song. But it was his one and 
only chance. In “The Great 
Ziegfeld,” he had the somewhat 
unusual experience of doubling 
for the voice of another singer. 
Costumed appropriately for the 
romantic number, “A _ Pretty 
Girl Is Like A Melody,” Dennis 
faced the camera before a 
$300,000 setting and seemed to 
sing the words. But the actual 
voice was that of Allan Jones. 

Months later Victor Fleming, 
who had directed “The Great 
Ziegfeld,” heard Morgan loose 
his amazing voice at a benefit 
somewhere in Los Angeles and, 
in astonishment, told Dennis: 
“T never knew you could sing.” 

The young singer had to 


plead for his release from his 
well-paying contract in order to 
try for a chance to use his voice 
at some other studio, but he had 
no better luck in his second 
Hollywood job than he did in 
his first. At the end of six 
months he turned his back on 
film business entirely (or so he 
thought) and was preparing to 
quit Hollywood forever in favor 
of radio and grand opera. But 
just as he was leaving his apart- 
ment, bound for the railroad 
depot, he received a telephone 
call from Warner Bros. He was 
wanted for an interview. 

“What? Unpack all my lug- 
gage, miss my train—go through 
all that again, get my hopes 
built up—just to be disap- 
pointed again? No, thank you,” 
said young Mr. Morgan. 

But the caller was persuasive 
and the singer hurried out to 
the studio. He went back to 
his apartment an hour or so 
later, cancelled his train reser- 
vation and unpacked. Next day 
he signed a long term contract 
and went on the Warner payroll. 

A preparatory period of six 
months proved that Morgan had 
the proper acting stuff and now, 
to the satisfaction of Warner 
Bros., Dennis Morgan and a 
music-loving public, it looks as 
if the young man has arrived in 
full force. As the Red Shadow 
in “The Desert Song,” Mr. 
Morgan fulfilled the hopes and 
expectations of all three inter- 
ested parties. In “Shine On 
Harvest Moon” as Jack Nor- 
worth, songwriter husband of 
Nora Bayes, he continues to 
invite kados for his singing 
and acting ability. 

Morgan, whose true name is 
Stanley Morner, began singing 
in his home town Sunday school 
in Prentice, Wis., where his | 
mother, the former Grace Van 
Dusen, was his first singing 
instructress, and his father, 
Frank Morner, was town banker, 
leading citizen, and well-to-do 
lumberman. 

Dennis continued his vocal 
studies in high school and at 
Carroll College where he also 
played tackle on the _ state 
championship football team. 

He began his radio career on 
the Milwaukee Journal’s station 
WEMJ as singer and announcer 
in 1932 and eventually went on 
NBC with “Silken Strings.” 


IRENE MANNING AND S. Z. SAKALL, MARIE WILSON AND ROBERT SHAYNE 


Enigni Girl Is Beautiful 
But Dumb—Or So They Say 


A film producer once said 
about Marie Wilson, currently 
playing in “Shine On Harvest 
Moon,” starring Ann Sheridan 
and Dennis Morgan at the 
Strand Theatre, that her com- 
edy was “touched with genius.” 
Other people have said of Marie 
herself that she appears to be 
“touched in the head.” A quick 
appraisal of the facts would in- 
dicate that the film producer’s 
statement is the correct one. 

As the girl who decided long 
ago that it’s smart to be dumb, 
Miss Wilson has proved her 
point beyond question. In fact, 
not only is it smart but—as 
they say—on her it’s becoming. 

Offstage as well as on, a more 
guileless creature than pretty, 
blonde Marie Wilson has yet to 
be found in Hollywood. For it’s 
no secret that personal contact 
with Marie will leave you equal- 
ly as limp—and baffled—as any 
of her screen co-workers. 

Miss Wilson acts very dumb. 
That’s for pictures. But in real 
life by acting just the same as 
she does on the screen she’s 
found she can keep Hollywood 
guessing as to whether she’s 
really dumb — or exceptionally 
smart. 

In any case the theory pays 
dividends. It brought Marie 
her first big role in pictures— 
as Susie, the dumb waitress in 
“Boy Meets Girl.” And it has 
brought her every subsequent 
role (and they are legion) as 
well, including her present one 
in “Shine On Harvest Moon,” 
wherein she plays Margie, the 
beautiful but very dumb stooge 
for Jack Carson. 

As for carrying the guileless 
dumb act into real life, that’s 
good business, too. An enigma 


girl is always more intriguing 
than one about whom there is 
no mystery. Also, people in- 
evitably feel called upon to come 
to the aid of a beautiful, blonde 
and —oh, so helpless — young 
woman. 

Not that Marie doesn’t have 
her own special brand of “help- 
lessness” when occasion de- 
mands. Such as the day, a while 
back, when Warner Bros. went 
into production with “Water- 
front.” Cast and crew were all 
assembled on the set and there 
was the usual flurry of excite- 
ment that goes with the first day 
of shooting on any picture. 

Marie was going over her 
lines when she looked up and 
saw a nervous young newcomer, 
scheduled to play the male lead. 
He was more than a little be- 
wildered because the studio, cast 
and nearly everyone present 
were all new to him. The studio’s 
service boys didn’t know him, 
either. Nor was there a “star’s 
chair’ for him. 

It took. Marie two seconds to 
discard her script, introduce 
herself to the young man and, 
with a welter of informal chat- 
ter, she took him in tow and 
introduced him to everyone pre- 
sent. In no time, the young man 
was relaxed and at ease. When 
he stepped before the cameras 
a short time later, he came 
through with a sterling per- 
formance—something which, to 
this day, he still thanks Marie 
for. Oh yes, that young man’s 
name is Dennis Morgan. He’s 
just one of the many who thinks 
Miss Wilson’s so-called ‘“help- 
lessness” and “dumbness” are 
qualities which might well be 
emulated by the rest of the 
world. eh 


Film Comedian 
Actually Likes 
All His Roles 


“Sure, I’d like some day to do 
a great dramatic role,” says 
Jack Carson, “but if Warner 
Bros. want me to clown, then 
I’ll clown. I’d be a good sub- 
ject for a psychiatrist if I 
started to complain about my 
roles. I have fun doing them, 
and there’s a consistency I like 
in the matter of that weekly 
check.” 

He probably did not realize 
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Jack Carson will have one of the 
top roles in Warner Bros.’ "Shine On 
Harvest Moon" when it comes to the 


Strand Friday. 


it as he was speaking, but with 
those words he drew an exact 
verbal picture of himself: a 
down-to-earth fellow happy with 
his lot on the Hollywood scene. 
The Warner Bros.’ comedian is 
now playing in “Shine On Har- 
vest Moon,” starring Ann Sheri- 
dan, at the Strand Theatre. 

From the very beginning, the 
star can find no reason for his 
theatrical ambitions. 

“There was no reason,” he 
claims. “Or, I should say, there 
was no basis. None of my fami- 
ly in any way has ever been 
associated with acting.” 

Born in Carmen, Canada, and 
educated at Carleton College in 
Northfield, Minnesota, the War- 
ner Bros.’ star turned his at- 
tention toward the stage while 
still at college. 

Hollywood never sent for Car- 
son. He came to Hollywood— 
job-hunting. He arrived, in fact, 
very soon after vaudeville died. 
For days, for weeks, he lugged 
his 202 pounds around from 
studio to studio. The going was 
not easy; the eating not always 
regular. 

A place for his patter was 
found at long last in a Ginger 
Rogers’ picture. He pattered suf- 
ficiently to be cast again with 
her—four more times, to be ex- 
act. Incidentally, not once was 
he able to win her. He gave up 
trying, and instead landed at 
Warners’ where he now moves 
in and out of roles like a veteran. 

He has been seen in such 
hits as “Lucky Partners,’ 
“Stage Door,” “Mr. Smith Goes 
to Washington,” “The Straw- 
berry Blonde,” “The Bride Came 
C.0.D.,” “Navy Blues,” “Prin- 
cess O’Rourke,” “The Hard 
Way,” and now in the previously 
mentioned musical, “Shine On 
Harvest Moon.” 

Losing the lovely heroine to 
the screen hero doesn’t bother 
Jack Carson at all. Away from 
the studio he has done all right. 
He is married to his former 
radio partner, Kay St. Germain. 
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Still Service 


Stills available on most of 
the scene cuts on the publicity 
pages in this campaign plan. 
Price: 10c each. Order by still 
number indicated under each 
cut, from Campaign Plan Edi- 
tor, 821 West 44 St., New York 
18, N. Y. If still number is 
not given, photo is not available 
because the cut was made from 
a special retouch or a composite. 
(*Asterisk denotes still is avail- 
able at the local Vitagraph 
Exchanges.) 
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Film Newcomer 
Happy As Villain 


Robert Shayne, a newcomer 
to films for whom Warner 
Bros. had such high hopes they 
gave him a 
term contract, 
f was pretty 
pleased with 
his first as- 
signment un- 
der the deal. 
He played a 
villain. 

‘‘The most 
thoroughly no 
good, unregen- 
erate, unlike- 
able character 
I’ve ever seen,” 
Shayne de- 
scribed the part. “I play a cur 
named Costello who operates a 
honky-tonk and a chain of 
vaudeville houses in 1906 for 
‘Shine On Harvest Moon’. and 
I spend most of my evil. time 
pursuing Ann Sheridan. That’s 
why I like it. Miss Sheridan is 
very pursuable.” 

“Shine On Harvest Moon’ is 
the current attraction at the 
Strand Theatre, and stars Ann 
Sheridan and Dennis Morgan. 


Basie ‘Basic English’ 
5. Z. Sakall’s Forte 


Mat HM-102—15c 
Robert Shayne 


During the shooting of “Shine 
On Harvest Moon,” the Warner 
musical 


starring Ann 
Sheridan and 


Bros.’ 


Dennis Mor- 
gan now play- 
ing at the 
Strand, Jack 
Carson made 
a momentous 
decision. 


“From now 
on,” the come- 
dian says, “I’m 
going to look 
for parts that 
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S. Z. Sakall | 2¢cent — any 
kindof] an 

accent.” 


In “Shine On Harvest Moon” 
Jack Carson plays a top role 
without an accent. That’s why 
he complains. 

“T had a mighty long scene— 
almost two pages of dialogue—,” 
he says, “and every time I 
tripped on a word, Dave Butler, 
the director, made me do it over. 
But look at 8S. Z. Sakall! (Ed. 
Note: Mr. Sakall also appears 
in a top role in “Shine On 
Harvest Moon.”) He had a long 
part too—but he read it in dia- 
lect. What happened? On the 
very first take—though [I'll 
Swear no one understood a word 
he said—Butler said he was 
swell!” 


Everything Comes 
To Him Who Waits 


Both Dennis Morgan and Jack 
Carson. started their acting 
careers in Milwaukee. From old- 
timers they heard much about the 


famous Crystal Theatre, long since 
torn down. 
Now, in 


"Shine On Harvest 
Moon" at the Strand, the two 
stars appear as the Crystal's 
headliners, year 1906—some sort 
of celluloid victory over time. 
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Ann Sheridan and Irene Manning as they appear in a sister-act scene from 
"Shine On Harvest Moon," new Warner Bros.’ musical now at the Strand. 


beauty. 


3 Cities Claim 
They Gave Nora 
Bayes Her Start 


Nora Bayes, the singing sen- 
sation just after the turn of the 
present century, now being en- 
acted on the screen by Ann 
Sheridan in the Warner Bros.’ 
picture, “Shine On Harvest 
Moon,” at the Strand Theatre, 
was born in Chicago, Joliet, 
Milwaukee or Los Angeles. 

There is some authority for 
each city’s claim. Milwaukee 
people thought she had come to 
their city from Chicago. Miss 
Bayes herself once wrote and 
published a “True Confessions” 
story which related that she had 
first seen the light of day in 
Joliet. When she died, some 
fifteen years ago, it was pub- 
lished that her original home 
had been Los Angeles. 

In any event it is in a suburb 
of Los Angeles that Nora 
Bayes’ life story was filmed for 
the screen, intact with Milwau- 
kee sequences and her tours of 
triumph through almost all im- 
portant cities of the United 
States except Milwaukee. 

Ann Sheridan was peculiarly 
suited to the role, according to 
William Jacobs who produced 
the Warner Bros.’ picture, and 
David Butler, the director. 
Ann’s singing voice is rich, 
pleasant, throaty and confiden- 
tial although never considered 
of Metropolitan quality. Neither 
did Miss Bayes nor her ad- 
mirers consider her voice to be 
of operatic inclination but the 
public loved it and the Bayes 
personality which accompanied 
it. Ann Sheridan, ‘it is gener- 
ally agreed, has personality to 
spare, too. 

There are alleged experts 
who claim that Nora Bayes 


It Takes One Cincinnatian 
Not to Recognize Another! 


The laugh was on Gene Bennengo, Cincinnati, Ohio, fan 
who wrote Irene Manning, naming her as his favorite screen 


“I’d like to know your home town,” Bennengo wrote the 
Warner Bros. star now appearing in “Shine On Harvest 
Moon” at the Strand Theatre. “You can leave out Ohio, as 
there are no dames like you here.” 
Cincinnati, Ohio, is Miss Manning’s home town. 


could sing only eight notes and 
that all of her songs had to be 
transposed so that she could 
sing them within that limit. 
Ann Sheridan can sing a wider 
range but she puts a song over 
in much the same way Nora did. 

There have been many more 
accomplished singers in Amer- 
ican entertainment history 
than either Nora Bayes or Ann 
Sheridan but few who could 
win more approval from the 
general public with the words 
and tune of the best of all 
“barber-shop ballads,” “Shine 
On Harvest Moon.” 
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Ann Sheridan, now 
"Shine On Harvest 
musical at the Strand. 


appearing in 
Moon," new 
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STORIES ABOUT THE PRODUCTION 
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Jack Carson, Ann Sheridan and Dennis Morgan applaud a police-station rendi- 
tion of an old-time ballad in "Shine On Harvest Moon" now at the Strand. 


1906 Background For New 
Warner Film At Strand 


From 1906 to 1943 is a long 
jump but it could be made in 
one’ step at Warner Bros.’ 
studio during the filming of 
“Shine On Harvest Moon,” now 
playing at the Strand Theatre. 

On one side of a canvas tar- 
paulin was today and on the 
other was thirty-seven years 
ago—a two-acre canvas-cov- 
ered exterior setting represent- 
ing Milwaukee’s entertainment 
district during the mauve de- 
cade. 

The set for 
Harvest Moon” which stars 
Ann Sheridan, Dennis Morgan, 
Jack Carson and Irene Manning 
was as authentic as the studio 
research, wardrobe and art de- 
partments could make it, and 
even those too young to remem- 
ber much about 1906 grew sort 
of nostalgic from looking at it. 

Centered in the street, the hub 
of the district’s entertainment, 
was the Crystal Theater pro- 
claiming from its marquee that 
it was the home of Milwaukee’s 
famous “family vaudeville.” 
The three-sheets on the lobby 
board proclaimed 6—count them 


rN ees 


—6 great acts of vaudeville 
with top billing going to Jack 
Norworth who “writes the songs 
he sings.” A couple of doors 
away was a shoe-shine parlor— 
“best shine in Wisconsin 5 
cents”—and puddling around 
the sidewalk were three gas-lit 
push carts peddling popcorn 
and kotton kandy, pink in 
color. 

Rolling around the streets 
were horse-drawn brewery 
trucks, hansom cabs, barouches 
and cabriolets, two-seater bicy- 
cles and a couple of alleged auto- 
mobiles, vintage 1905. One of 
these, a sidewinder, had its trade 
name, “Tourist” in copper let- 
tering across its front. Steam 
hissed from its radiator every 
time the motor was raced. The 
other, a White, didn’t steam but 
at regular intervals emitted fur- 
ious explosions. 

200 belles and blades of the 
era strolled along or rode down 
the streets and everybody, in- 
cluding Director David Butler, 
was a little surprised to note 
how similar the men’s clothes 
were to the zoot-suits of today. 


Grippo, Magician, Claims 
Hand Not Quicker Than Eye 


“No matter what you may 
have heard, the hand _ isn’t 
quicker than the eye.” 

That’s Jan 
Grippo speak- 
ing, and prov- 
ing his point 
t by slipping a 
cigaret king 
size, and a 
waffle, with 
syrup, from 
behind his 
right ear. 

“It’s misdi- 
rection that 
makes prestidi- 

Mat HM-104—15< gitation  suc- 

Jack Carson cessful,’’ he 
continues, nibling thoughtfully 
on the waffle. “Sleight-of-hand 
is indeed a bag of tricks, but 
it’s chiefly psychological tricks. 
The legerdemain required is 
really very slight, although fif- 
teen or twenty years’ practice 
helps.” 

Mr. Grippo served as tech- 
nical adviser for Warners’ new 
musical “Shine On Harvest 
Moon” now playing at the 
Strand Theatre, starring Ann 
Sheridan and Dennis Morgan. 
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Grippo is one of the country’s 
top amateur magicians, a mem- 
ber of the Society of American 
Magicians, and a favorite en- 
tertainer at U.S.O. shows. He 
is slight, quiet, and looks like 
a successful business man, which 
he is. With his wife he oper- 
ates a Hollywood talent agency. 
He is the man who showed Ver- 
onica Lake how to do sleight-of- 
hand in “This Gun For Hire.” 
For “Shine On Harvest Moon” 
he instructed Jack Carson who 
plays a vaudeville magician 
named “The Great Georgetti.” 

Grippo’s particular forte is 
tricks with cards, coins, and 
similar small objects that do 
not need special equipment. 

The magician says that with- 
out the use of misdirection a 
magician would be hamstrung. 
Hands can be trained to work 
remarkably fast but a watch- 
er’s eyes could still detect their 
movements if they weren’t 
subtly misdirected to look at 
something .else. He accom- 
plishes this in numerous ways, 
by misleading patter, false 
moves, and other means of dis- 
traction. 


"ics iaaaaeaa aa dialer 
Prima Donna Seal 
Demands Silence 


Tightest closed set in the his- 
tory of Warner Bros. studios 
was Stage 2 during the filming 
of “Shine On Harvest Moon,” 
now playing at the Strand 
Theatre, starring Ann Sheri- 
dan and Dennis Morgan. No- 
body—and that included highest 
executives — was allowed 
through the doors, except for 
the actual working crew. Rea- 
son was Cissy, an 80-pound 
seal, making her movie debut 
had developed temperament. 


She refused to perform unless - 


there was absolute quiet. 
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Film Director 
Turns Thespian 


There are mighty few of the 
present generation of picture- 
goers who remember Director 
David Butler as an actor, it 
was that long ago. But if you 
were working in one of his pic- 
tures you’d recall it all right. 
Because Mr. Butler sometimes 
reverts to those earlier days. 

Like he did for instance, 
while making Warners’ “Shine 
On Harvest Moon,” the new 
film now playing at the Strand 
Theatre, starring Ann Sheri- 
dan and Dennis Morgan. He 
had Ann Sheridan in front of 
the camera while he stayed in 
back. Ann was singing a song 
and her number was to be 
broken up by some rowdies. She 
had to evince surprise,. anger, 
humiliation, confusion and fin- 
ally defeat. Butler volunteered 
to cue her in these reactions and 
since he couldn’t do it verbally, 
because of the microphone, he 
did it facially. 

Jack Carson and Dennis Mor- 
gan, who were also in the shot 
said it was some of the great- 
est mugging they’d ever seen. 


1906 Style Show 
On Strand Screen 


Remember the black bloomers 
that once brought appreciative 
whistles when the girls wore 
them on the basketball courts 
and gymnasium floors? 

Well, Ann Sheridan and Irene 
Manning wear them for a scene 
in “Shine On Harvest Moon,” 
Warner Bros.’ tuneful biography 
of Nora Bayes, starring Ann 
Sheridan and Dennis Morgan, 
now at the Strand Theatre. 


English ‘Vonderful 
Lengwich, No?’ Yes! 
S. Z. (for nothing) Sakall, the 


rotund comedian now appearing 
in Warner Bros.’ "Shine On Har- 
vest Moon," starring Ann Sheri- 
dan and Dennis Morgan at the 
Strand Theatre, was not always 
known by his present name. When 
he first came to Hollywood, he 
was Sboke Szakall. This was a 
good easy name to pronounce in 
Hungarian but in English it turned 
into rather strange sounds. 
“And besides," 
says now, “everybody just called 
me Yohnnie. So | said, this iss 
no good, noch? and changed it 
into English, Such a vonderful 
lengwich, so izzy to learn and so 


the comedian 


hexpressif."' 
Mr. Sakall then divested him- 
self of the Szoke, took the Z out 


of his last name and came up 
smiling and Americanized. He 
is still called Johnnie by every- 


one from water boy to producers. 
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Ann Sheridan and Dennis Morgan are amused by antics of S. Z. Sakall in 
"Shine On Harvest Moon" now at the Strand Theatre. 


Filming Birth of Popular 
Song Harder Than Writing It 


The birth of a popular song 
on a moonlight night thirty-five 
years or so ago, was graphical- 
ly and audibly recorded for the 
Warner Bros. picture “Shine 
On Harvest Moon,” now play- 
ing at the Strand Theatre, star- 
ring Ann Sheridan and Dennis 
Morgan. 

The mechanics of the scene 
were probably more difficult to 
work out than the idea itself. 
With Jack Norworth’s help—he 
wrote the original song for 
which the picture was named— 
in reproducing the background, 
the seript writers were content 
to provide the obvious time and 
circumstance and trust to Di- 
rector David Butler to do the 
rest. 

The props were, as might be 
suspected, a big yellow moon of 
the harvest variety, fields of 
shocked corn and_ yellowing 
pumpkins, a country lane with 
a lighted house in the distance, 
a balmy night, a horse and bug- 
gy and two people in love. 

At this point the Western 
Defense Command under the 
rules put down by the Com- 
manding Officer, stepped in un- 
officially, and added consider- 
ably to Director Butler’s prob- 
lems. Exterior night filming, 
with its necessary accompani- 
ment of are lights and flares, 
had been positively ruled out 


and studios have been meticu- 
lous in their obedience to that 
ruling. 

Consequently, for the love 
scene in a buggy which Ann 
Sheridan as Nora Bayes and 
Dennis Morgan as Norworth 
were to play, the actual coun- 
tryside of Hollywood and vicini- 
ty could not be used. 

A large exterior set was built 
inside one of the Warner 
Bros.’ sound stages, and a 
country lane was laid out in the 
studio grass used to floor the 
set. The camera, mounted on 
a pivoting crane in the middle, 
followed the buggy in which 
Ann and Dennis rode around 
the complete circle, past the 
old barn, past the fields of corn 
and pumpkins and _ straight 
toward the huge harvest moon 
that appeared at one end of 
the set. 

For half the distance Dennis 
toyed with the beginning of 
an idea for a song, both words 
and music. Then, about half 
way around the large oval, he 
first hummed and then tried to 
sing some words of the chorus 
of “Shine On Harvest Moon.” 
Ann helped him—as Norworth 
had said Nora Bayes helped 
him—with some of the rhymes, 
especially by supplying, after 
“January, February,” the words 
“June or July.” 


Director Butler Averts 


Second ‘Alamo’ At Studio 


It’s a safe bet that—at least 
to a dozen Hollywood screen 
actors, wary of their hides, the 
words of the Texas state anthem 
—‘The Eyes Of Texas Are 
Upon You”—will inspire a lot 
more than just deference to the 
Texas flag. To these twelve 
hardy souls the words will 
always have a literal ring. 

It happened when six Amer- 
ican soldiers visited the Warner 
Bros. Studio during the shoot- 


ing of “Shine On Harvest 
Moon,” new Ann_ Sheridan- 
Dennis Morgan starrer. now 


playing at the Strand Theatre. 
It seems they didn’t like the 
way the twelve Hollywood 
actors were treating a lady— 
and very nearly did something 
about it. 

The soldiers, on furlough, were 
guests of the studio. They were 


seated at the rear of a theatre 
built on Stage Two and were 
listening to Ann Sheridan sing- 
ing a song. 

Ann was in the midst of her 
song when a dozen “hoodlums” 
began catcalls and hurled in- 
sulting remarks. The soldiers 
gave each other startled looks, 
then, as one man, arose and 
started for the “hoodlums.” 

“Hey, fellows!” yelled Direc- 
tor David Butler when he real- 
ized what was about to happen. 
“It’s all in fun—that’s all part 
of the script.” 

The soldiers stopped and 
looked a little sheepish. 

“T guess we should have 
known,” said one. “But for any- 
body to yell like that at Miss 
Sheridan—of all people—sort 
of upset us. We’re all from 
Texas too—like Ann. 
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